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European  Hrcbitccturc 


The  University  Prints  included  in  the  present  vol- 
ume cover  the  architecture  of  the  more  important 
countries  of  Europe  from  the  earliest  times  down  to 
the  close  of  the  Renaissance.  No  attempt  iias  been 
made  to  cover  the  field  of  modern  architecture  in  which 
as  yet  it  is  difficult  to  trace  any  significant  movement. 
On  the  other  hand,  certain  examples  from  Egj'pt, 
Mesopotamia  and  Syria  have  been  included  on  account 
of  the  intimate  relation  between  these  regions  and 
Europe  in  their  culture  development.  As  ihcv  are 
included,  however,  primarily  in  the  interest  nf  Euro- 
pean architecture,  only  the  latter  appears  in  the  title. 

The  subjects  have  been  selected  and  all  questions  of 
Bcholarship  decided  by  Professors  Pope,  f'haso  and 
Post  of  the  Department  of  Fine  Arts  of  Harvard  Col- 
lege. Professor  Chase  is  responsible  for  the  classical 
section.  Professor  Pope  for  the  Byzantine,  Fi-ench, 
English  and  German,  and  Professor  Post  for  the  Italian 
and  Spanish.  This  division  follows  in  general  the  line 
of  their  own  specialized  interests,  and  assures  expert 
knowledge  in  each  department.  It  is  further  to  be 
noted  that  these  scholars  are  themselves  practical 
teachers,  long  accustomed  to  the  use  of  T'liiversity 
Prints  in  their  own  classes.  It  would  be  difficult  to 
have  a  better  guarantee  of  the  practical  value  and 
ngnificance  of  the  material  here  presented.  As  in 
every    comprehensive   and    really    ^epresentati^'e    art 
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series,  there  are  subjects  which  are  not  pretty,  but 
there  are  none  which  are  not  significant  as  iliustrating 
some  important  architectural  principle  or  embodying 
some  signal  architectural  achievement. 

In  one  important  particular  the  plan,  as  first  con- 
ceived, has  undergone  serious  modification.  It  was  at 
first  hoped  that  the  series  might  meet  the  requirements 
of  both  the  historical  and  the  technical  student  of 
architecture,  the  man  of  culture  and  the  architect. 
The  first  requires  views  of  buildings,  the  second  requires 
analysis  of  construction,  classified  detail,  etc.  It  soon 
became  apparent,  however,  that  this  <luiible  purpose 
was  quite  impossible  within  the  limits  set.  Indeed, 
with  the  immense  field  to  be  coveretl  and  the  necessity 
of  representing  interiors  as  well  as  exteriors,  often 
more  than  one  of  each,  it  was  difficult  to  bring  even 
the  most  general  views  within  the  limit  of  five  hundred 
numbers.  The  presentation  of  analytical  material  was 
therefore  reluctantly  abandoned,  save  for  a  very  few 
cross  sections,  construction  drawings  and  ground  plans 
which  were  judged  indispensable  even  for  the  purpose 
of  the  general  student.  Experience  must  determine 
whether  this  part  of  our  plan  can  be  later  realized. 

The  problem  of  classification,  alwaj's  difficult  in  a 
matter  involving  so  much  individuality  as  art,  here 
presents  difficulties  quite  unusual.  With  all  their  cross 
influences  and  affiliations,  pictures  and  statues  usually 
belong  to  a  definite  period  and  are  the  work  of  indi- 
vidual artists.  The  same  is  true  of  most  modern  build- 
ings. But  in  the  period  under  consideration,  this  was 
the  exception  rather  than  the  rule.  A  cathedral  be- 
gun in  the  twelfth  century  may  be  finished  in  the 
fifteenth,  with  minor  modifications  for  centuries  after. 


ECBOFEAN  ABCSITBcTtn 

Inasmuch  as  each  century  built  in  its  own  style  with 
little  or  no  regard  for  thu  style  of  earlier  periofls,  such 
a  building  is  a  composite  representing,  it  may  ho,  every 
stage  in  the  evolution  of  eatbedral  architt'cturc  in  that 
locality.  The  parts  of  such  a  building  find  their  place 
readily  enough  in  a  chronological  or  stylistic  classifica- 
tion, but  the  building  as  a  whole  proves  quite  refrac- 
tory. The  slight  characterization  which  is  possible  in 
the  printed  title  of  each  picture  has  proved  an  embar- 
rassing problem.  Beyond  this,  any  attempt  to  group 
these  subjects  in  a  way  to  indicate  logical  affiliation  en- 
countered obstacles  which  seemed  insuperable.  Within 
the  few  main  divisions,  chiefly  geographical  or  sepi^ 
rated  by  marked  historical  epochs,  the  subjects  have 
been  arranged  alphabetically,  by  location.  A  more 
fundamental  grouping  would  require  diK-itition  and 
explanations  for  which  there  is  no  presiiit  oppor- 
tunity. It  is  our  ambition  to  meet  this  need  by  the 
issue  of  a  critical  handbook  such  as  has  pruvrd  so  in- 
valuable an  adjunct  to  our  series  on  Greek  iiml  Roman 
sculpture,  and  Italian  Art,  but  no  definite  announce- 
ment can  as  yet  he  made  with  regard  to  sui;h  an  issue. 
Once  more  we  would  remind  the  reader  that  the 
University  Prints  are  intended  for  the  t^tudeut  and 
lover  of  art  rather  than  for  purposes  of  misi^eilaneous 
illustration.  This  will  account  for  the  omission  from 
the  scries,  of  buildings  famous  for  literarv-  ov  historic 
associations,  but  of  inferior  architectural  intcrrst,  and 
conversely,  for  the  inclusion  of  buildings  mikuown  to 

r  fame,  but  of  importance  in  the  history  of  :iri.>liitcrturai 
development.     The  student  can  not  be  too  strongly 

I  Counseled  not  to  pick  out  merely  "famouH"  liuikltngs. 

L  Such  buildings  are  seldom  famous  on  account  of  their 
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architecture,  and  their  fame  due  to  other  causes  ia 
usually  n  hindrance  to  the  student's  purpose.  To  tboae 
who  seek  a  systematic  knowledge  of  architecture,  the 
careful  editing,  scholarly  selection  and  correct  desig- 
natioD  which  is  a  unique  characteristic  of  the  Uni- 
versity Prints,  are  iuvaluable.  Especially  to  the  teacher 
will  this  trustworthiness  commend  itself.  Instruction 
based  on  unrepresentative  and  mislabeled  illustrative 
material  is  like  doctoring  with  mislabeled  drugs.  The 
mischief  resulting  is  often  serious  and  pei-manent. 

The  prints  contained  in  this  volume,  like  all  othera 
of  our  publication,  arc  normally  sold  a.s  iodi\'idual 
prints,  and  selected  to  suit.  The  bound  volume,  a 
novel  feature  of  these  series,  is  intended  for  libraries 
and  in  particular  for  teachers  who  use  the  individual 
prints  in  their  classes.  A  chief  reason  for  the  hound 
volume  is  the  hope  that  teachers  may  be  induced  to 
consult  it  in  making  their  selections  for  class  use,  in- 
stead of  oniering  from  a  printed  list.  The  inevitable 
result  of  the  latter  method  is  to  fall  into  a  narrow  rut 
of  choice  determined  hy  outside  accidents.  We  may 
order  from  a  catalogue  a  picture  by  Raphael  on  the 
strength  of  his  name,  though  we  have  never  seen  it 
(few  do,  however),  but  the  name  of  a  building  which 
we  have  not  happened  to  sec  or  read  about,  means 
absolutely  nothing.  Such  a  building  can  never  make 
its  appeal  or  disclose  its  charm  unless  we  see  it.  It  is 
earnestly  hoped,  therefore,  that  the  teacher  or  student 
who  is  seriously  intent  upon  knowing  architecture, 
will  turn  over  these  pages  with  the  utmost  care  before 
making  his  selection.  Do  not  trust  to  the  catalogue. 
This  is  the  catalogue,  the  only  one  that  will  permit  of 
intelligent  choice. 
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Classical  Architecture 

Eftyptian 
G,    Order  by  Number,  Specifying  "  Serin  G  " 
G     1     Abu  Simbel.     General  view  of  fock-cut  Temples. 
G    2     Abu  Sinibel.     Temple  of  Amon-Re.    fatade. 
G    3     Abu  Simbel.     Temple  of  Amon-Re.     Interior. 
G     4     Beni  Hii^ti.     Rock-cut  tomb  of  Khnumhotep. 
G     5     Beni  Hasan,     Rock-cut  tomb  of  Ameni.     Interior. 
G     6     Denckra.     Tomb  of  Adu  I. 
G     7     Der-el-Bahri.     Temple  of  Queen  Hatahepsut. 
G    8    Edfu.    Temple  of  llorus.     Pylon. 
G     0     Edfu.     Tem[jle  of  Horus,     Peristyle. 
G  10     Edfu,     Temple  of  Horus.     Interior. 
G  11     Edfu.     Temple  of  Horus,  from  top  of  Pylon. 
G  12     Ghizeh.     I'>'ramid  and  Mastaba  construction. 

See  M  103.  Sphinx  and  Pyramid  of  Cheops. 
G  13     Ghizeh.     Pyramid  of  Khalra  (Chefrcn). 

See  M  lOti,  Head  of  Chefren. 
G  14     Ghizeh.     "  Temple  of  the  Sphinx." 
(j  I'l     Karn^ik.     Temple  of  Amon  from  behind  Sanctuary. 
G  16     Karnak.     Temple  of  Amon.     Hypostyle  Hall,  Central  Aisle. 
G  17     Karn.ik.     Temple  of  Amon.     Hypostyle  Hall.  Clcresiorj-. 
G  18     Karnak.     Temple  of  Amon.     First    Pylon  with  Avenue  of 

Sphinxes. 
G  19     Karnak.     Temple  of  Amon.     Hypostyle  Hall,  Restoration. 

Sec  M  117.  View  across  HypMtyte  Hall. 
G  20     Luxor.     Temple  of  Amon. 
G  21     Lusrir.     Temple  of  Amon.     ReMoralion. 
G  22     Medir.ei  H:ibu.     Temple  uf  Am.m  from  rear. 

Sec  M  120,  wall  sculpture. 
G  23     Plans  of  Egyptian  Temples. 
G  24    Types  of  E^ptian  Supports. 

For  Egj'ptian  Sculpture,  see  M  101-125. 
Ill 
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MMopotamlan 

Babylon.     Gate  of  Ishtar. 

Khorsabad.     Palace  of  Saigon.     Plan  and  restoration.         "^ 

Nineveh.     Winged  Human-headed  Bull.     (London,  British 


Mu. 


m.) 


G  28    Assyrian  Temple-lower  (ziggurat). 
G  29     Types  of  Mesopotamian  vaults. 

G  30     Knossos.     Palace.     Stairway  to  Queen's  Aj 

See  A  2,  Throne. 
G  31  Mycenie.  Lion  Gate. 
G  32     Mycens.     Treasury  of  Atreus. 

See  A  4,  9,  10,  Mycenaan  gold  work. 
G  33     Pliaistos.     General  view. 

See  A  1,  Phaislos,  stairway. 
G  34     Tiryns.     Cyclopean  Walls. 
G  3.5     Tiryns.     Gallery  in  the  Wall. 
G  36     Tiryns  and  Knossos.     Plans  of  Palaces. 


Athens. 
.-Xthens. 

Athens. 

See 


G  48 
G  4!t 
G  511 
G  51     . 


Greek 

Temple  of  Aphaia. 
A  78-83,  Pediment  sculptures. 

Acropolis  from  Hill  of  the  Muses. 

Acropolis.     Restoration. 

Acropolis.     Plan. 

Parthenon  from  Northwest. 

Parthtnon  from  Southeast. 

I'arthenon.     Interior  looking  East. 

F'art  henon.    Stylolate  showing  curvature.  :. 
A  136-164,  Parthenon  sculptures. 

Erechtheiim  from  SoutheaGl. 

Ercrhtheuni  from  West. 

Ercchthciim.     Porch  of  the  Maidens. 
A  IM,  Hill,  I'wch  and  Caryatid. 

ErLihtheuni.     North  Porch. 

Plrerhlheum.     Door  of  North  Porch. 

Propylaea  from  Southwest  (before  restoration). 

Propylaca  from  E^st  (before  restoration). 
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G  52     Athens,    Temple  of  Athena  Nik«. 

Sec  A  16>-171.  Temple  sculptures. 
G  53     Athens.     "  Theseum."  ^ 

See  A  92,  131-133.  Sculptures  from  Theseum. 
G  54    Athens.     Temple  ot  the  Olym|Han  Zeus.i 
G  .55     Alhens.     C'horagic  Monument  of  Lysicrales. 
G  66     Athens,     Theatre  of  Dionysus. 
G  ,57     BassK.      Temple  of  Apollo  Epicurius. 
G  .58     Delphi.     Treasury  of  the  Athenians. 
G  59     Delphi.     Treasury  of  the  Cnidiana. 

See  A  44,  Krieze,  Treasury  of  the  Cnidians. 
G  GO     Epidaurus.    ThoUs.     Restoration. 
G  61     Epidaurus,     Capital   from   the  Tholos.     (Alhens,  Natic 

Museum.) 
G  62     Epidaurus.     Theatre. 
('•  63     C'.ir^rcnii.     Temple  of  Concord. 
G  tM     (Hympia.     Hcraeum. 

Ci  iiH     I'ae-itum.      Ttmpleof  Poseidon,  showing  interior  colonnai 
G  66     I'ergamum.     Acropolis.     Restoration. 
G  67     Priene.      Tht-alre. 
G  68    Si'gesia.    Temple. 
G  69    Plans  of  Greek  Temples. 
G  70     Greek  Orders. 

For  (Iri'fk  Sculptures  in  general,  see  Series  A. 

Roman 

G  71  Aspcndus.     Thvairc. 

G  72  Ilaalbek.     Temple  of  ihc  Sun  and  Temple  of  Jupiter. 

G  73  Baalbek.     Temple  of  Jupiter.     Doorway. 

G  74  Nimes.     "  Mais<m  Carr^."    ..- 

G  75  Nimes.     Pont  du  Gard. 

G  76  Pompeii.     Basilica. 

G  77  Pomp>eii.     Slaliian  Ballia. 

G  78  Pompeii.     Houm'  of  ihe  Vettii,    Peristvle. 

Sec  B«-l  I.  Wall  Paintings. 

G  79  Pompeii.     Small  Theatre. 

G  80  Rome.     Forum  Romanum. 

G  $1  Rome.     Forum  Romanum.     Plan, 

G  82  Rome.     Basilica  Julia  (restored). 


n 


EttTopedn  Architecture 

C  114     Constantinople.     Santa  Sophia.     Domical  Vault  in  Comer 

Compartirent  of  GalleiA', 
G  115     Constanlinopie.     Santa  Sophia.     Detail    of     Vaults    and 

G  116  Constantinople.     St.  Irene.    Eastern  End. 

G  117  Daphni.     Church.     Exterior. 

G  118  Phocis.     St.  Luke,     Churches  of  Monastery.     Exterior. 

G  119  Sitlonica.     St.  Pantaleemon.     Exterior. 

;G  120  Consiantinopte,     Plans  of  St.  Irene  and  Santa  Sophia. 


Italian  Architecture 

Early  ChristlBD 

<;  121     Kavenna.     Bapiistt-ry  of  the  Orthodox.     Interior, 
Sct;  B  2;i.  24,  .Mosaics. 
*-G   122     Ravenna.     Sant'  Apollinare  Nuovo.     Interior, 
See  B  27.  2S,  Mosaics. 
G  123     Ravenna,     San  Vilale.     Interior. 
See  B  29,  30.  Mosaics. 
—  G  124    Plans  of  Basilicas,  , 

'•G  135    Rome.    San  Clemente,    Interior. 
See  Q  33,  Mosaic, 
G  12tt     Rome.     Sani^  Costanza.     Circular  Aisle. 

See  B  17,  IS,  Mosaics. 
C  127     Rome.     Siiii  t^iorgio  inVt-labro.     Narthex  and  Car 
■  G  128     Rome.     San  Taolo  fuori  le  Miira.     Interior. 

See  B21,  Mosaic. 
G  129     Rome.     Sanft  Maria  in  Trastevere.     Interior. 
See  B  3S,  36,  Mosaics. 


MedlaeTBl 

-w  G     130   Plans  of  Lombard- Romanesque  Churches. 

G     131   Plans  of  Central  and  Southern  Romanesque  Churches. 

G     132   Plansof  Gothic  Churches. 

G     133  Altamura.     Cathedral.     Exterior, 

G     134  AmalR.     Cathedral.     Fa^dde  and  Campanile. 
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G  135     Arezto,     Cathedral.     Exterior. 

G  136    Assisi.    San  Francesco.    General  View. 

G  137    Assisi.    San  Francesco,    Apse  from  Cloisier, 

See  B  51,  53,  55,  56,  93,  Interior  and  decorations. 
G  138     Ban.     SanNiccota.     Facade. 
G  139    Ban.    San  Niccola.    Triforium. 
G  140     Bitonto.     Cathedral.     Fagade, 
G  141     Bologna.     San  Francesco.     Apse. 
G  142     Bologna.     San  Francesco.     Interior. 
G  .143     Cefalu.     Cathedral.     Facade. 
G  144    Cefalu.    Cathedral.    Exterior. 

See  B  38,  Mosaics. 
G  !45     Chiaravalle.     Abbey  Church. 
G  146    Florence.    Cailiedral  and  Campanile. 

Sec  B  52,  4:M),  Other  views. 
G  147     Florence.     Cathedral.     Interior. 
G  148    Florence.    Cathedral.     Plan  of  Dome. 
G  149     Florence  and  Cremona.     Cross-Sections  of  Baptisteries. 

See  B  428,  Ilaptister>-,  Florence. 
0  150    Florence.     Itargcllo.    Exterior. 
G  151     Florence.     BargcUci.     Court. 
G  152     Florence.     Or  S^in  Michele.     Exterior. 

Sec  B  404--(O7,  425.  433.  494.  Sculptures. 
"  G  153     Florence.     Palazzo  Vecchio  and  LoRgia  del  Lansi. 

G  154     Florence.     Santa  Maria  Novella.     Exterior, 
.   G  155     Florence.     Santa  Maria  Novella.     Interior. 

See  B  82-85.  103-iaS,  196-201.  216.  Wall  decorations 


G  15« 

Flori-ncc.     San    Mi 

niato.     Facade. 

G  167 

Florence,    San  Mii 

lialo.     Interior. 

G  l.W 

Lucca.     Cathedral. 

Exterior. 

G  159 

Lucca.     Palazzo  Gi 

LiiniRi.     Exterior. 

G  100 

Lucca.     SanGiu^K 

1.     Facade. 

G  Ifil 

Lucca.     San  Mirlic 

Ic.     Exterior. 

G  162 

Milan,     Cathedral. 

Exterior. 

G  163 

Milan.     Calhcdral. 

Apse. 

G  1C4 

Milan.     Callicilral. 

Nave. 

G  165 

Milan.     Sant'AmI 

>riinici.     West  Front,  showing  Ati 

G  166 

Milan,     Sant'  .Anil: 

iroyio.     Kave. 

G  167 

Modena.     Ciiliedr 

si.     Facade. 
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G  168     Modena.     Cathedral.     Apse  and  Stmth  5:de. 
G  169    Modena.    Cathedral.     Interior. 
G  170    Monrealc.    Cathedral.    Apee. 
G  171     Monreale.    Cathedral.    Interior. 

Sec  B  39,  Mosaics. 
G  172     Monroalc.     Cnihodral.     Cloister. 
G  173    Orvitto.    Cathi-dral.    Fagade. 

Sec  B  40(M(I3,  Exterior  sculptures. 

See  B  92,  12a.  249-254,  Wall  decorarions. 
G  174     Padua.     Sant' Antonio.     Exterior. 
G  175     Paltrmo.     La  Martorana.     Exterior. 
G  176     Piiletmo.     Palate.     Palatine  Chapet. 
G  177     Pillernio.     LaZisa.     Exterior. 
G  178     Palermo,     San  (iiovanni  degli  Eremiti.     Exterior. 
G  179     Paniia.     Cathedral  and  Baptistery. 
G  180     Parma.     Cathedral.     Apse  and  South  Side. 

See  C  227,  22H,  Frescos  in  dome. 
G  181      P^ivia.     San  Michcle.     Fasade.       . 
G  182     Pavia.     Visconti  Castle.     Exterior. 
G  1H3     Piacenza.     Palazzo  Com munale.     Fagade. 
G  184     Pisa.     Cathedral  and  Leaning  Tower. 
"  G  18.^     Pisa.     Cathedral.     Nave  looking  East. 
G  186     Pisa.     Cathedral.     Triforiuro. 

See  B  376,  C  487,  488,  Bronie  doors. 
G  IS"     Pisa.     Baptistery.     Exterior. 

See  B  370-381,  Pulpit. 
G  188     San  Gimicnano.     Towers. 
G  1H9     Siena,     Cathtdral.     Exterior. 
G  100     Sicn.i.     Cathedral.     Interior. 

See  B  382,  383.  PulpLt. 
G  191     Slcn;i.     Palazzi>  Puhblico.    Facade.    . 

Sec  B  94-96.  Wall  decorations. 
G  192     Siena.     Pala^ro  Tolomei.     Fajadt. 
G  193     Siena.     San  Galgano.     Abbey  Church      Nave. 
G  194     Toscanclla.     San  Pitt ro.     Fajade. 
C.  19,1     Toscanclla.     San  Pielro.     Interior. 
G  I9fi    Tram.    Cathedral.    A|ise  and  TraoKpt. 
G  197    Trda.    Cathedral.    Fagade. 
>•  G  I9g    Venice.     San  Marco.     Facade. 
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G  109  Venice.  San  Marco.      Inlcrior. 

G  200  Venice.  San  Marco.      By zin tine  Capitals. 

See  B  34,  40,  Mosaics;  B  374,  Sculpture;  C  474  Door. 

G  201  Venice.  Cad'Oro.     Fajade. 

-  G  202  Venice.  Ducal  Palace.     Exterior. 
G  203  Venice.  Palazzo  Loredon.     Facade. 
G  204  Venice.  Palazzo  Pisani.     Facade. 

C.  205  Venice.  Santa  Maria  dei  Frari.     Apse. 

G  206  Venice.  Santa  Maria  dei  Frari.     Interior. 

G  207  Verona.  Saul' Anastasia.     Interior. 

G  208  Verona.  San  2eno-    Fagade. 

Renaissance 

G  209    Florence.    Laurentian  Library-.    Vestibule. 
G  210     Florence,     Palazzo  Bartolini.     Facade. 

•  G  211     Florence.     Palazzo  Riccardi.      Exterior. 

•  G  212     Florence.     Palazzo  Riccardi.      Court. 

See  B  160-162,  Chapel  decorations. 
■  G  213  Florence.  Palazzo  Ruccelai.  Facade. 
i-G  214     Florence.     Pazzi  Chapiel.     Fapide. 

-  G  216     Florence.     Pazzi  Chapel.     Plan  and  Section. 

-  G  216     Florence.     San  Lorenzo.      Interior. 

See  B  448,  44!),  Pulpits. 

-  G  217     Florence.    Santo  Spirito.     Campanile. 
Mam  ua.     Sam '  Andrea.      Facade. 
Mantua.     Sam'  .'Andrea.      Nave. 
Milan.     San  Saliro.     Interior  ol  Sacristy. 
Milan.     Sania  Maria  dcUe  Grazie.     East  End  and  Lantern. 
Montcpiilciano.     San  Biagio.     Exterior. 
Montcpiilcianii.     San  Biagio.     Interior. 
Pavia.     Cerlosii.     F'a^ade. 

S«-C42r>-l;i(l.  Sculptures. 
Rimini.     Sin  Francesco.     Fagade. 

Se'j  B223,  Wall  decoration. 
Rome.     Church  uf  the  Cesu.     Facade. 
Rome.     Palazzo  Cancellaria.     Fagadc. 


-G  218 

-  G  2li! 

G  220 

G  221 

G  223 
»G  224 

■■  (;  225 

G  22f. 
G  227 
G  228 
G  22!) 
G  230 


Rome.     Pal 
Rome.     I'a 


Palaz 


1  Ma; 
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G  231     Rome.     Piazza  del  Campidoglio  and  Fulare\ 
G  232     Rome.     San  I'iplm  in  Montorio.     II  Tempietto. 
G  233      Ruint;.      Piaiiii  di  San  Pteiiu. 
G  234     Rome.     San  Pietro  in  Vaticano.     Nave  and  Cro 
G  235     Rome.     San  Pieiro  in  Vaticano.     Plans. 

ScL-  C  137,  Dome. 
G  236     Romf.     Sanla  Maria  dellaPace.    Clusters. 

Sii-  f  lSO-182,  Wull  decoratioiu. 
G  237     Romf.     Villa  di  Papa  Giulio.    Court. 
-  G  238     \'fniii-.     Ducal  Palace.     Court. 

Sti^  C  2.S4.  334-336,  357-359,  Wall  decoration! 
(;  239     Venitf.     Liljrary  and  Loggetta  of  Campanile, 
t  f  C  471 ;   St.;  C  473.  Sculpture. 
I    G  240    Venice.     Palazzo  Vendramin. 
G  241     Veniie.     San  Giorgio  Maggiore.     Fagade. 
(•  242     Venice.     San  Giorgio  Maggiore.     Interior. 
w  <•  243     \'enicL'.     Santa  Maria  dei  Miracoli.     Exterior. 
■  C.  244     Xirona.    Palazzo  Bevilacqua.     Fagade. 
G  245     \'ii.'enza.  Palazzo  Valmarana.     Facade. 


French  Architecture 

Mediaeval 

G  246  Alilievillc.     St.  Vulfran.     West  Portal. 

G  247  AIIh.     Cathc'lral.     South  Porch  and  Side  of  Nave. 

(;  248  Alhi.     Caihcdral.     Choir  and  Nave. 

.:G  249  Aiik'oulemc.     Cathedral.     West  Eud. 

G  250  .Aiigoulime,     Caihedral.     Nave  looking  E^st. 

G  2M  Amiens.     Cathedral.     West  End. 

G  2.52  Amiens.     Cathedral.     Navelooking  East. 

G  2.53  Amiens.     Cathedral.     Choir  from  Triforium. 

>fr2.54  Avigncm.     Palace  of  the  Popea. 

G  2.55  Bayeux.      Cathiajrai.     Arcade  of  Nave. 

G  2-56  Heaiivais,    Cathedral  frnm  Southeast. 

C  257  Eeauvais.    Cathedral.     Choir. 

■0  238  Blois.     Chateau.     Wing  of  Louis  XII. 

G  2.59  Bourses.     Cathedral.     Central  diTOf  of  West  Portal 

G  2aO  Bourges.     Cathedral.     Nave  looking  East. 


G261 

G262 

G  263 

G2a4 

G  265 

G2ii6 

G  267 

G  268 

G  269 

G270 

C271 

G  272 

G  273 

^  274 

G  276 

G276 

G277 

G  278 

G  279 

G  280 

G  281 

G  282 

G  283 

G  2S4 

G  2N5 

G  2^6 

G2K7 

MG  1 

G28H 

G2>;9 

G  2tH) 

•6  291 

*G  292 

G  29:{ 

G  294 

G  2;l.) 

G  296 

G  297 
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Bourges.     Cathedral,     Inimnr  from  Arnbulatory. 

Bourges.     House  of  Jacques  Cceur,     Court. 

Caen.     St.  £tiennc,     Na.ve  looking  East, 

Caen.     Sic.  Trinity.     Wi-st  End. 

Caen.     Sle.  Trinite.     Nave  looldng  East. 

Carcassonne.     General  View. 

CarcaEsonne,     Porle  de  I'Aiide. 

Chartres.     Cathedral.     View  from  Southeast. 

Chartrea,     Cathedral.     West  End. 

Chartres.      Cathedra!.      West  I'orlol. 

Chartres.     Cathedral.     Pori-h  of  South  Transept, 

Chartres.     Cathedral.     Nave  looking  K;isf. 

Choir  and  Nave  looking  West. 


Cathedra 
Cathedra 
Chateau. 


Clermont-Ferrand.     Notre- Da me-du- Port.  ChoirandApse. 

Junii^es.    Abbey.     Naveand  North  Aisle  looking  West. 

Uon.     Cithtdral.     West  End. 

Laon,     Cathedral.     Nave  and  Choir  from  Triforium. 

Le  Mans.     Cathedral.     Chevct  (Apse). 

Mont  St.  Michel.     View  from  Northeast. 

Mont  St.  Michel.     Crypie  de  I'Aquilon. 

Morienval.     Church  (roni  Southwest. 

Morienval.     Church.     North  Aisle  of  Nave. 

Noyon.     Cathedral.     ISavc  looking  East. 

PerigiEfUx.     St.  Kront.     View  from  SouthcSEit.  l 

['eriRuetix.     St.  Front.     Nave  from  Ambulatory.        , 

Paris.     Cathi.lral  (.Notre  Dame).     We;-t  End. 

I'iiris.     C:illiedr:il  (\otrc  Dame).    View  from  Southwest.      : 

Paris.     Caihedr.il  (Notre  Dame).     View  from  South. 

Paris.     Cathedr.il  (N.)tre  Dame),     Nave  looking  East. 

Paris.     SiiinicChapdlc.  /. 

Pierrcfonds.     Ch,iteiiu  before  restoration. 

Pierrefonds.     Ch.iteiiu  after  restoration. 

Poitiers.   Calhedr.il  (St.PkrnO,   North  Aisle  looking  feast. 

Reims.     Cathedral.     West  Kr.d. 

Reims.     Cathedral.     Wrst  I'orlals. 

Reims.     Ciithrdnil.     Viu«-  from  Northeast. 

Reims.      Calhrilr.il.      Nave  looking  West. 

Reims.     St.  Remi.      Nave  l<K>king  West, 

Rouen.     Cathedral.    Wt.t  End. 
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■C  302 

Rout-n.    St. 

G  -.m 

R.nifn.     P.,1 

<;  3()4 

R.>ufn.     Rij. 

G  305 

Si.  Denis.     . 

G  306 

Si.  Dfnis,     J 

Tra.isq,i. 

G  307 

St.  rtenoil-si 

G  3(IS 

St.  licnoit-SL 

G  31)9 

St.  OriTHT. 

G  310 

St.  Ci-rmfr. 

G  311 

Si.titrmcr. 

G  312 

St.GiTmcr. 

G  313 

Si.  (ViTmiT. 

G  314 

St.C.ilW     1 

C  300     Rouen.     Cathedral.    TourdeBnirreCButter Tower). 
G  301     Rouen.     Cathedral.     Nave  looking  East. 
View  from  Southeast. 

P.ibisde  Justice. 

Rue  St.  Romain.     Half-timber  Houses. 

Ablx'y  Church.     Nave  looking  Eiist. 

Abbey  Church.     Choir  and  Ambulatory  from 

ur-Loire.     Church.    Apse. 
jr- Loire.     Church.     Nave  from  Ambula.ory. 
Church  and  Sainte  Chapelle  from  South. 
Church.     Nave  looking  East. 
Church.     South  Aisle  looking  East. 
Sainte  Chapelle. 

Sainte  Chapelle.    Interior  looking  East. 
W'lfl  Portals. 
G  31.1     St.Lcu  d'Esstrent.     Church.    West  End. 
<;  310     SL.Lvud'i-:-.i.rent.     Church.     Nave  looking  West. 
G  317     Scniis.     Catht-dral.     View  from  South. 
G  31       Si^nlis.     Cathi-dral.     Nave  looking  East. 
G  319    Sins.     Cathedral.     Nave  looking  East. 
G  32(1    Soi«,sr>n-s.     Cathedral.     South  Transept. 
G  321     Soissnns.     Cathedral.     Nave  looking  East. 
G  322     Toulouse.     Si.  Sernin.     View  from  Northwest. 
G  323    Toulouse.     Si.  S<min.     East  End- 
G  324     T.-uloi-c.     Si.SiTnin.     Nave  looking  East. 
G  32-''.     Tours.     Caihitiral.     West  End. 

G  32(t    X'ezclay.     Abbey  Church.     Nave  from  West  Porch.    -   ' 
G  327     Vinmirj'.     Church.     Nave  looking  East. 
G  3281  I' '■'•'"' ^"i"'-     Has^c-ceuvre.     Longitudinal  Section. 

\  Clcrmoni  ■  Eerrand.      Notre-Darac-du  -  Port.      Transverse 
Serlion, 
G  329     Ciien.     Sle. Trinitfiand  Si. fitienne.     Tran>?verse  Sections. 
G  330     Plans  of   French   Goftiic   Cathedrals.     Amiens,   ChartrCB 

and  Paris. 
G  331     Lonifiiudinal  and  Transverse  sections  of  Gothic  Cathedrals. 

Amiens,  Paris  and  Bourges. 
G  332     Plans  of  Gothic  Chapels  and  Cathedrals.     U  Mans,  Ste. 
Chapelle  (Paris)  and  Reims. 
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Renaissance 

G  333  Amboise.     Chateau  from  the  River, 

G  334  Azay-le-Ridcau.     Chaleau. 

G  335  Blois.     Chateau.     Wing  of  Francis  I. 

G  336  Blois,     Chateau.     Wing  of  Frauds  I.  with  Staircase. 

G  337  Blois,     Chateau.     V\'ing  of  Francis  I.     Detail  of  li^taircai-e. 

G  338  Chambord.    fkiiraii. 

G  339  Chenonceaux.    Chateau. 

G  340  Fontainebleau,  Cour  du  Cheval  Blanc  (Cour  dcs  Adieu^). 

G  341  Paris.     Hotel  Carnavalet.     Fajade. 

G  342  Paris.     Louvre.     West  Side  of  Court. 

G  343  Paris.     Louvre.     East  Front. 

G  344  Paris,     Luxembourg  Palare  from  Garden. 

G  34.5  Rouen.     House  of  "  Diane  de  Poitiers." 

G  346  Versailles.     Palace  from  Eiist. 

G  347  Versailles.     Palace  from  Gardens. 

G  348  Versailles.     Palace.     Galerie  des  Glaces. 

G  349  Versailles.     Palace  Chapel. 

G  350  Plans  of  ["alatos.     Louvre,  Blois  and  FonCainebleau. 


English  Architecture 


G  351  Barton-on-Humber.     St.  Peter's.     Tower. 

G  352  Cambridijc.    St.  Sepulchre. 

G  S-W  CambridKc.    KiiiKV  College.  Chapel.  InteriorloukingVVei 

G  3.'j4  Cantcrliury,     C^iiheiiral  from  .Southwest. 

G  3.55  Canterbury.     Cithiiiral  from  Southeast, 

G  3.i6  Caniirhury.     Oilhidrnl.     Crypt, 

G  3,57  Canli-rliury.     Calhcrlnil.     Choir  looking  West,       ' 

G  3.58  Canlerlniry.     Calhcriral.     Nave  looking  West, 

G  3.59  Canlcrbi.ry,      Kint;'*  CoUe^.      Porch, 

G  300  IJurham.     Cathedral.     View  from  River. 

G  361  Durham.     Cathedral.     View  from  Southeast.        i 

G  362  Durham.     C.ithedral.     Nai-e  looking  East. 

G  363  Durh.ini.     C.iilwlral.     Galilee  Chapel. 

G  364  EtiinluirKh.     llolvr.»,<l  I'al.ice. 


G  365 
G  3G6 
G  367 


G  369 
G  370 
G  371 
G  372 
G  373 
G  374 
G  375 
G  370 
G  377 
G  37S 
G  379 
G  3S() 


European  Arckitedtire 

Edinburgh,    Castle.    View  from  Southeast. 

Edinbui^h.     St.  Giles.     West  End. 

Ely.     Cathedral.     View  (rom  SoutbeaaC 

Ely,     Cathedral.     Prior's  Gateway. 

Ely.     Cathedral,     Nave  looking  East. 

Ely.     Cathedral,     Choir  looking  East. 

Exeter.     Cathedral.     East  End. 

Exeter.     Cathedral.     Nave  looking  Eart. 

Fountains  Abbey.     View  from  East. 

Fou mains  Abbey.     Nave  looking  East. 

Furncss  Abb<^y.     \'ifw  from  South. 

Glourusicr.     Cathedral.     View  from  Southeast. 

Gloiicciilcr.     Cathedral.     Choir  looldi^  East. 

Gloucester.     Cathedral.     Cloister. 

Iffley.     P.irish  Church. 


nilwi 


(h.     Castle. 


;  3«1     Lichfitld.  Cathedral.     View  from  Northwest. 
;  3S2     LichficUi.  Cathedral.     Choir  looking  West. 
;  383     Lincoln.     Cathedral.     View  from  Southwest. 


Lincdn.     Cathedral.     Nave  looking  East. 
Lincoln.     Cathedral.     Choir  looking  West. 
Lincoln.     Calhcdral.     Triforium  of  Angd  Choir, 
Cathedral.     Chapter  House. 
Westminster  Abbey.     V!ew  from  West, 
r  Abbey.     View  from  South. 
r  Abt)ey,     Exterior  of   Henry  VII's 


G  am  Lincoln, 

MG  -2  London.     Westnii 

G  390  London.     Wesini 

G  391  Lond.m.     Westm 

Chapi-I, 

G  392  Lond'jn.     Wcstm 

G  383  London.     \V 

C  394  London.     W 

Chapel. 

G  395  London.     Westminster  Hall. 

G  30C  London.     Tower.     St.%)hn'sChapeI. 

G  397  Mnlmeshury.     Abbey.     Nave  looking  West. 

G  398  Mdrose.     Abbey.     View  from  South. 

G  399  Oxford.    Cathedral.    Nave  and  Choir. 

G  4O0  Oxford,     Christ  Church  College. 

G  401  Oxford.    Magdalen  Tower. 


'ler  Abbey.  Choir  looking  East. 
Abbey.  Detail  of  Triforium. 
Abbey.    Interior  of    Henry  VII's 
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C  402 

Peterborough.     Cathedral.     West  Front. 

G  403 

Peterborough.     Cathedral.     Nave  looking  West. 

..    G  404 

Salisbury.     Cathedral.     West  Front.                   ^ 

G  405 

Salisburj'.     Cathedral.     View  from  Northeast. 

G  406 

Salisbury.     Cathedral.     Nave  looking  East. 

G  407 

Tintern  Abbey.     Nave  looking  West. 

G40S 

WarwiL-k.    Cnsile. 

G  40S 

Wells.     Cathedral.     West  Front.                                                    9 

G  410 

Wells.     Cathedral.     View  from  Southeast.                                   H 

G  411 

Wells.     Cathedral.     Nave  looking  East.                                        ^ 

G  412 

Winchester.     Cathedral.     View  from  Northwew.                         1 

G  413 

Winchester.     Cathedral.     North  Transept.                                    1 

G  414 

Winchester.     Cathedral,     Nave  looking  East.                                j 

G  415 

Windsor.    Castle.    View  from  River.                                         4 

G  418 

Windsor.     Castle.     St.  George's  Chapel.                                       ■ 

jG  417 

York.     Cathedral.     West  End.                                                      ■ 

Xg  418 

York.     Cathedral.     View  from  South.                                          H 

/      G  419 

York.     Cathedral.     Nave  looking  East.                                       fl 

G  420 

York.    Cathedral.    Five  Sisters  Window.                                    1 

G  421 

Plans  of  Gothic  Cathedrals.     Salisbury,  Lincoln  and  York.           ! 

Renalamince 

G  422 

Burghley  House.     Fajade. 

G  423 

Haddon  Hall.     General  View. 

G  424 

Haddon  Hall,     View  from  Garden. 

G  42.') 

Hampton  Court.     Entrance, 

G  420 

Hampton  Court,     View  from  Gardens. 

G  427 

London.     St.  Paul's.     West  End. 

G  423 

London,     St,  Paul's.     Nave  and  Choir  looking  East. 

G  429 

London.     Whitehall.     Banqueting  Hall. 
Stratford.     Harvard  ILwf, 

G  430 

Spanish  Architecture 

Moorish 

G  431 

Cordova.     .Mosqw.     Interior. 

Cordova.     Mosqut.     Mihrab.                                                            • 

G  432 

G  433 

Cordova.     Mosque.     Dome  of  Mihrab, 
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G  43-4  Granada.     AJhatnbra.     General  View. 

G  435  Granada.     Alhanibra.     Court  of  ihe  Myrtles. 

G  436  Granada.     Allmmbra.     Court  of  the  Lions. 

G  437  Granada.    Alhambra.     Hall  of  the  Two  Sisters;  Wall.     ' 

Mediaeval 

G  43S  Plans  of  Gothic  Churches. 

G  439  Avila.     San  I'ralro.     Exterior. 

G  440  Avila.    San  Vicente.     Main  Portal. 

G  441  Avila.    San  Vicente.     Interior. 

G  442  Avila.     Santo  TomAs.     Fagade. 

G  443  Banos  de  Ccrrato.     San  Juan   Bautieta.     Interior  (before 
restoration). 

G  444  Barcelona.     Cathedral.     Interior, 

G  445  Barcelona.     Santa  Maria  del  Pino.     Side  View. 

G  44ti  Bureos.     Cathedral.     Facade  and  Towers. 

G  447  Burgos.     Cathedral,     Transepts  and  Crossing. 

G  448  Burgos.     Cathedral.     Interior  of  Untern. 

G  449  Burgos.     Cathedral.     Cloister. 

G  450  Burgos.     Consent  of  Las  Huelgias.     Nave. 

G  451  Guadalajara.     Palace  of  Dukes  de  I'Infantado.     Facade. 

G  452  Guadalajara.     Palace  of  Dukes  de  I'Infantado.     Court. 

G  453  Leon.     Cathedral.     Exterior. 

G  454  Leon.    Cathrdr.-.l.     Nave  looking  West. 

G  455  Oviedo.     Sm  Miguel  de  Linio.     Exterior. 

G  456  Sahauiin.     Siin  Lorenzo.     Apse. 

G  457  Salamanca.     Old  Cathedral.     Nave. 

G  458  Salamanca.     Old  Cathedral.     Exterior  of  Apse  and  Dome. 

C  459  Salamanca.     Old  Cathedral.     Interior  of  Dome. 

G  460  San  Cugat  dd  \'.ille-s.     Cloister  Court. 

G  461  Santiago  dc  Camposiela.     CalherftaL      Nave. 

G  462  Santo  Domingo  de  Silos.     Monastery.     Cloister  Court. 

G  463  Segovia.     San  Esieban.     South  Porch  and  Tower. 

"^G  464  Seville.     Cathedral.     Hiiterior,  with  Giralda Tower. 

-G  465  Seville.     Cathedral.     Interior. 

G  466  Tarragona.     Cathedral.     View  from  Cfaister. 

G  467  Tarragona.    Cathedral.     Interior. 

G  468  Toledo.     Cathedral.     Interior. 
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G  469 

Toledo.     San  Juan  delos  Reyes.     Interior. 

G  470 

Toro.     Cathedral.     Exterior. 

G  4T1 

Viilencia.     La  Lonja  (Exchange).     Facade. 

G  472 

Valladolid.     San  Grcgorio.     Fagadc. 

Renaissance 

G  473 

Escorial.     Monasiery.     General  View. 

G474 

Escorial.     Church.     Sanctuary.                                                         ' 

G  475 

Granada.     Cathedral.     Interior. 

G  476 

Salamanca.     Patacio  Monterey.     Exterior. 

G  477 

Saragoasa.       La  Lonja  {Exchange).     Interior. 

G  478 

Toledo.     Hospital  of  ^nta  Crun.     Fagade. 

G479 

Toledo.     AkSzar.     Court. 

G  4S0 

Valladolid.     Cathedral.     Facade.                                                   M 

German  Architecture                            H 

G  481 

Aachen  (Aix-la-Chapcllc).   Cathedral.   Exterior  from  South.     ■ 

G482 

Aachen  (Aix-la-Chapelle).  Cathedral.   Interior.                           H 

-^  G483 

Cologne.     Cathedral.     West  End.                                                 H 

-  G  484 

Cologne.     Cathedral.     From  South.                                             H 

■  G  485 

Cologne.     Cathedral.     Nave  looking  East.   ^                             H 

G  486 

C:ologne.     Church  of  the  Apo9tle5.     East  End.                          H 

G  487 

Freiburg.    Cathedral  from  Southeast.                                            ^ 

G  4sa 

Goslar.     Kaiserhaus.                                                                              J 

G  489 

Hildesheim.     St.  Godehard,     East  End. 

G  490 

Hildeshcim.     St.  Godehard.     Interior  looking  East. 

G  491 

Hildesheim.     Knochenhaueramthaua  (Butchers'  Guildhall). 

G  492 

Laach.     Abbey  Church  from  Northwest.                                          ! 

G  493 

Laach.     Abbi-y  Church.     Nave  looking  East. 

-J    G  464 

Maini  (Maycw-e).     Cathedral  from  Southwest.                             J 

G  495 

Mainz.     Cathedral.     Nave  looting  East.               •- 

G  496 

Strassburg.     Cathedral.  '  West  End. 

G  497 

Strassburg.     Cathedral.     View  across  Nave. 

See  D  4<i4-467,  Sculptures. 

G  498 

Clra.     Calhedr.il.     Fn.m  Southwest. 

G  499 

Vienna.     St.  Stephen  from  Southwest. 

G  500 

Worms.     Cathedral  from  Southwest.         .  -                                   , 

J 
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